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OCOBEHHOCTH TUHIBUCTUYECKOTI'O BBIPAJXEHH S CTPYKTYPbI 3HAHUS
“PERFORMING ARTS” B XYJO)XXECTBEHHOM TEKCTE
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AnHomayus:

CTpyKTypa 3HaHUSI SIBISIETCS OJHOW M3 CaMbIX MACIITAOHBIX KOHLIENTYaJIbHBIX €JUHUII
s3bIKa. B fAaHHON cTarbeil aBTOp OOpalaeTcsi K aHAMU3y OCOOEHHOCTEi peann3aliu
CTpyKTyphI 3HaHus "Performing Arts” B mpocTpaHcTBe Xy#moykecTBeHHOro Tekcra. Ocoboe
BHUMaHUe yhessieTcsl aHamu3y ¢$opM BepOalM3aliyi CUMBOJIOB M aTPUOYTOB 3peTHUIIHBIX
BUJIOB UCKYCCTB.
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[To MHeHUIO HicCTejOBaTe e, KOTHUTUBHBIN ITOAX0J, K U3YYEHHIO CTPYKTYPBI SI3bIKa U
peueBbIX $OPM BbIPOYKEHMS SIB/ISIETCSI OAHUM M3 Han6osiee MPOAyKTUBHBIX U IIEPCITEKTHBHBIX
HaTIPaB/IEHUH B COBPEMEHHOM IMHIBUCTUYECKOU HayKe [AG/yasus3oB 2007: 5-6; ApyTIOHOBa
1999: 15; Evans, Green 2006: 18; Langacker 2002: 25]. ViccienoBanusi, ocyiecTsisieMbie B
pyc/ie KOTHUTHUBHOM JIMHI'BUCTHKY, HAaIPaBJIeHbl, IIPe)X/e BCero, Ha M3y4eHue si3bIKa KaK
dopMbI U crocoba MO3HABATENbHOU JIeTeIbHOCTH Ye/IOBeKa, KaK CpPelCTBA IOTy4YeHus,
XpaHeHus1, 00paboOTKU U Tepeiadyu WHPOpPMALMM CO3HAHHWEM 4YelOBeKa, Belb B SI3bIKE
HAXOJUT CBO€ OTPA)KEHHEe HAllld CIIOCOOHOCTh BOCIPUHHMMATH, OCMBIC/SITH OKPY)KAIOLIYIO
JNeHCTBUTEIBHOCTh M caMux ceOsi. Co3HaHMe M MbIIUUIEHWE Ye/OBeKa HaXOAMT CBOe
OTpa)keHHe B BHUZIe KOHLENTYa/IbHbIX €JUHHIL, WMEIOIIMX B T.4. SI3BIKOBOE BbIPA)KEHHE,
KOTOpOe, B CBOIO 04Yepeib, SIB/ISIeTCSI 0ObeKTOM IMHI BOKOTHUTHBHBIX HCCII€LOBAaHUM.

Ocoboe monoxXeHHe cpefy KOTHUTHBHBIX €IWHUL, 3aHHMMAIOT CTPYKTYPBI 3HAHMS
(knowledge structures). Cam TepMuH G6BUI TpeIJIOKEH OPUTAHCKUM MCHXOTIOTOM
®.Y.baptierrom [Bartlett 1932], KoTOpBIi, HCCTeAyst MEXaHHU3MBI TIAMSITH, OOHAPYKHIL, YTO
HoBass MHQoOpMalMsT He 3aNOMHMHAeTcss B OyKBaJIbHOM CMBbICJIe, a BCTpauBaeTcsi B
YCTOSIBIIYIOCSI B CO3HAaHUU CXeMy BOCIPHUSTHS, OOYC/IOBJI€HHYIO JIMYHOCTHBIMH U
Ky/IBTYpPOJIOTUYeCKUMU  0cobeHHOCTAMH [MakapoBa 2017: 115-116]. [Tozxe M.Muncku
[Minsky 1975], pa6ortast Hazg mpo6reMaMHu MCKYCCTBEHHOTO MHTE/UIEKTA, MePeOCMBICTHIT
ugen O.Baprierta, u npemoxun GppeiiMoBbIii KOHCTPYKT (frame construct) Kak crmoco6
NIpPeJCTaB/IeHUs] 3HAHUH 11 MallMH — (peliMOBBIe 3HAHUS B3aWMOZEWUCTBYIOT C HOBOM
nocrymnamoiieit nHpopMareil 1 MHTEIrPUPYIOT ee B COOTBETCTByoIIHe CIoThI (slots) B Brze
3HavyeHui (values), 1 ecsiv U3 OKPYIKAOILIEro MUPa He OCTYIaeT KOHKPETHBIX 3HAYeHHH, TO
CJIOTHI 3aMOHSIOTCSA nHOpManumeit o ymondauuio [ Learning Theory].

B HacTosiiee Bpemsi peHOMeEH "CTPYKTypa 3HaHHUS SIBISIETCSI OHUM U3 KITIOYEBBIX B
KOTHUTHBHOMU MHTBUCTHKE [Ashurova, Galieva 2018: 43], x0oTs1 1 durypupyer B pa3Tu4HbIX
VICC/IeIOBAHUSIX B BHUJe pa3HOOOpasHbIX TepMHHOB, B T.4. "depositaries of knowledge",
"encyclopedic knowledge", "formats of knowledge", a Tawke "umeanbHble KOrHUTHBHBIE
mozgem” ("idealized cognitive models", ICM) u 1.n. HecMoTpst Ha HEKOTOPBIE paCcXOXKAEHHS
B TOJIKOBAaHMSIX B Pa3/IMYHBIX UCTOYHHKAX, CTPYKTYPbI 3HAHUSI MOTYT OBbITH OIpe/ie/IeHbl KaK
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KpynHble 06/0KM HHGPOPMALMHU, COAEpKAle CHCTeMY COOTHECEHHBIX MEXIy Co0oii
KOHLENTOB. K/foueBbIMU XapaKTepPUCTUKAMU JAHHOW KOTHHUTHUBHOW €QWUHUIIbI SIBJISIFOTCS
CTPYKTYPUPOBaHHOCTH Y B3aUMOCBSI3b COCTAB/ISIIOIUX MEXY CO00M. YUnThIBask TOT QAKT,
YTO CTPYKTYPbI 3HAaHHSI BK/IIOYAIOT B ce0s TaKHe eAMHULIbI, KAK KOHLIENTHI, ppeiiMbl, CXeMBbI,
CKPUIITHI, CLEHAPUM © TPOY., IOJIATaeM, YTO CAMH CTPYKTYPbl 3HAHHS CJieJyeT
paccMaTpUBaTh KaK KOTHUTHBHbBIE €IMHULIBI BBICIIETO TOPSIIKA.

[Janee mMbl paccMoTpyuM (GOpPMBI peanv3alydi KOHKPETHOM CTPYKTYpbI 3HAHUSI B
XyZo)XecTBeHHOM TeKcTe. Tak, B TekcTe noBectu /b /l.Conuumiepa "Zooey", OTHOCSIIENCS K
T.H. «IMKJIy 0 [71accax», MHOTOIUTQHOBO ITpe/icTaB/IeHa CTpyKTypa 3HaHMs "Performing Arts /
3pe/viHble BUABI MCKYCCTB', KOTOpash BKJIIOYAET psifi MOACTYKTYp (sub-structures of
knowledge), cpeau KoTopbIx 0c060€ MECTO 3aHUMAIOT MaTepHUaIbHble CUMBOJIBI U aTPHUOYTHI
TeaTpa, KMHO Y Te/IeBUJEHMUS, B T.4. U TEXHUYECKHe CPeZiCTBa U 000pyJoBaHue.

Bepb6asm3anysi CTPyKTYpbl 3HaHHsI OOeCreuyrBaeTcs, B IIEPBYI0 Odepenb, IyTeM
ynoTpeb/ieHu s IEKCUYEeCKHUX eJUHUL], — CJIOB M BBIPAYKEHUH, 0003HAYAIOLIMX COCTABIISIOLIHE
3/IEMEeHThl U MarepuasibHble aTPUOYThI 3PEIHILIHBIX BUIOB MCKYCcCTB. CHUMBOMTUYHO, YTO
HIepBbIM YIIOMHUHAETCS K/IACCUYeCKU TeaTpasibHbIi aTpUOYT — Macka ApJIEKHHa, Cp.:

[ submit that Zooey's face was close to being a wholly beautiful face. [...] But what was
undiminishable [...]| was an authentic esprit superimposed over his entire face - especially at
the eyes, where it was often as arresting as a Harlequin mask, and on occasion, much more
confounding [Salinger 1982: 206].

Awmrutya ApieKMHa M3Ha4YaJbHO OTHOCHJIOCH K WUTA/IbSTHCKOMY IUIOLIAJHOMY TearTpy
dell'arte, ogHaKo co BpeMeHeM MpPeBpPaTHIOCh B YHUBEPCATBHOE M, KaK C/I€ACTBHUE, MOXKET
OBITH OTHECEHO K CTPYyKType 3HaHuil "Tearp” B 1enoM. Bmecre ¢ Tem, BeipakeHHe "Macka
AprekvHa" MMeeT [OMOTHHUTETbHOE MUMIUIMLUUTHOE COAEpP)KaHHWEe — MACKQ, SIB/ISIOLIASCS
aTpubyTrom o6pasa ApsieKrnHa, 0ObIYHO Y€pHasi, C /IMTHHBIM HOCOM. MOXXHO MpeAOI0KUTh,
YTO MOAOOHBIM 00Pa30M aBTOP COOOLIAET JOTIOMTHUTE/IbHbIE IeTa/IH MOPTPETA IIEPCOHAXKA —
3yu.

3apoguBureecsi u cpopmuposaBuieecsi B CTapoM cBeTe TearpasibHOE HCKYCCTBO
yHacje[oBajia HEMajio TEPMHUHOB U3 SI3BIKOB T€X CTPaH, IZie OHO IMOJYYHJI0O Haubosbllee
pasButhe. Kak ciencTBre, aHIIMICKasl TeaTpaibHAsi JIEKCHMKA COLEPXXUT TEPMUHBI U
BBIPA)XEHUSI, 3aMCTBOBaHHbIE M3 [JpEBHErPeYecKOro, HMTANBSIHCKOTO M (ppaHIfy3CKOTro
s13bIKOB. Tak, HampuMep, TepMUH 'TIpeMbepa’ 3aMMCTBOBAaH M3 (PaHIy3CKOTO sI3bIKA U
BOCIIPOM3BOJUTCS B OPUTMHAIBHOI opdorpaduy, cp.:

Or will you dream of something a little more cosmic - [...] a Technicolor production,
with stunning battlefield scenes [...] and a World Premiére at the Winter Garden [Salinger
1982: 212].

OJTO )Xe OTHOCUTCS U K TepMuHy début, KoTopeIil Mcnonb3yercs At 0603HAYeHUsT
IIePBOTO BBIXOJA HA CLieHy MJIU MHOTO MPOSIB/IEHHUsT apTUCTUYECKUX CIIOCOOHOCTEH, Cp.:

As it happened, Zooey had made a formal and serious début as a public performer at
the age of seven [Salinger 1982: 206].

YrnomMuHaBLIMIiCs Bbllle TepMHUH production MOMHCEMaHTHYeH, W He TOJBKO B
IIPOCTPAHCTBE SI3bIKA, HO U B IpeJie/iax CTPYKTYpbl 3HaHus "Performing Arts", rme oHo
CY)KUT [ 0003HAYEeHMsI TOCTAHOBOK CaMbIX PA3/MMYHBIX BUJOB - TEATPA/IBHBIX,
KMHeMaTorpadpuyecKux, Te/leBU3UOHHBIX. B TeKcTe mMoOBecTH OHO yIOTpPeG/sieTcst
HEOJHOKPATHO, CP.:

Have you ever seen a really beautiful production of, say, The Cherry Orchard? Don'’t say
you have. Nobody has. You may have seen "inspired" productions, "competent” productions,
but never anything beautiful [Salinger 1982: 212].

Bep6am3aryist CTpyKTYpbI 3HAaHHUi BPsiJ, JIM BO3MOXKHA 6e3 yroTpeG/IeHHsT K/TI04Y€eBbIX
JIEKCUYECKUX €eJUHHL, HOMHHHUPYIOLUIMX KOHLenT Kak c/rencTBHe, B TEKCTe YacTo
BCTPEYAIOTCSI eJUHULIBI, BXOJSIYE B SAPO KOHILENTa — TeaTp, KUHO, TeneBugaeHue. Cp.:
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And I've had the hellish experience of sitting next to you at the theatre. I can so clearly
see you demanding something from the performing art that just isn't residual there [Salinger
1982: 212].

B maHHOM OTpBIBKE MpefcTaBieH Kak ponoBoil TepmuH the performing arts, Tak u
BUI0BOI1 the theatre.

Cyzs o 06’beMy TeMaTUYeCKOM JIEKCHUKU B AaHAJIMBUPYEMOM TEKCTe, MOXXHO Cie/1aTh
BBIBOJ, O TOM, YTO CPeAM MPOYMUX BHJOB 3PETHIIHBIX MCKYCCTB, UMEHHO Te€aTp, KUHO U
Te/IeBUZIeHNE OTIPe/ie/ISIFOTCS aBTOPOM KaK KioueBble. Ha 310 ykasbiBaer TOoT ¢akt, 4To B
TeKCTe BepOa/NM30BaHbl CaMble pPA3/MYHbIE ACHEKThl TeaTpPajbHBIX [MOCTAHOBOK,
KWHOTIPOU3BO/CTBA U TEI€BUAEHUS, CP.:

If you do anything at all beautiful on a stage, anything nameless or jay-making ...
[Salinger 1982: 217];

He took me home to dinner once and stopped me in the driveway to ask me if I
remember 'the late Carole Lombard, in the movies' [Salinger 1982: 264];

... the first script he did for LeSage was pretty good. It was almost good, in fact. It was
the first one we did on film ... [Salinger 1982: 264];

... at least you didn't feel like slinking home from studio after rehearsals [Salinger 1982:
246];

You should see Hess and LeSage when they're talking about a new show [Salinger 1982:
246-247].

TakuM 00pa3oM, MOXXHO HaOIIOJATh, YTO NMPUBEJEHHbIE BbIle PpparMeHThl TEeKCTa
COZeP)KAT JIeKCUYeCKHe eIMHULIbI, BepOaTn3yolyie CHMBOJIbI M aTPUOYTHI T€ATPasbHOTO U
KMHEeMaTorpadpUyecKoro MCKYCCTBA, a TaKKe TeneBHeHHs. Ha ocHOBe MpoBeseHHOTO
VICCJIeJOBAHUST MBI IIPUXO/IMM K BBIBO/LY O TOM, YTO JAHHbIE €IMHHULIBI CJIe/lyeT PACCMaTPHUBATh
KaK COCTaBHYI0 4YaCTh MAaCIITaGHON KOHIIENTYa/IbHOM €JUHHIBI - CTPYKTYPbl 3HAHUS
“Performing Arts” / «3penuiiHble BUIbI HCKYCCTB».
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